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Art as a Strategy: A Study of Early Swedish Cinema in the Golden Age

TAN Hui
Abstract: After World War I, Swedish cinema emerged as a distinctive force and entered its golden age.
During this period, Swedish cinema was characterized by its strong national style, with figures like Victor
Sjostrom and Mauritz Stiller, who were multi-talented in screenwriting, directing, and acting. By adapting
literary classics, showcasing natural landscapes, and rooting in the social realities, Swedish cinema became
one of the few countries that could gain international reputation despite the threat of Hollywood. This
research reviews and organizes the history of early Swedish cinema during the golden age, exploring under
what circumstances, through whom, and by what means, the medium of film first entered the realm of art in
Sweden.

Key words: Swedish film history; Early Swedish cinema; Golden Age; Swedish classical film school
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{Jkﬁl_un’ SRR I A 3 0, A 8 VAT, UM AN AS B 21 A R A REAR AT [R] R
B o JEAE MR sk IR RS R T AR b, ANAEBIRINIKE IR, KBTI, A RER RS H
R, e MR, Uk, RN, B EAZERIN, SRR T, A B AR
TE PR R AR i 2% o 305 B ) S SEOE O R AR B, IR S U R S SRR A, FD
- EREEAA R SRR, DL RO BT R4S G A RIEL) R, T TR M
WIS, &k 7 E AR AE: BEH R AR T AN AREE, R KH
R AR S IR, FA A S5 F M 62 AR T, A I SR EE1S 2RO,
KEARA GBFERER . 2 NENG SRS FIR T -T2/ R FE . B e n
M SRS, (EHA “RudBEHEm MR R 2 —, ERMEEIE DS ZEZEAe” o <3
FREMYE SR, ERRUEAERR &, R 7S RRE, SRR T EERR,
i HER TEITR A0, BN ERHRA 7@ 2 A0 ESE RS, DL IR
MR B HE PI2 A8 0 I SN LG B N SEMED) 81 1 738 — 22, (i A 7
g, 7o
W& WIS W) (4 2E5#%)  (Berg-Ejvind och hans hustru/The Outlaw and His Wife, 1918) 1,
BRSO R — SR e, EEEMITR, WRAER P EEM ., EEIEE
nFam X % 8 5 9% (Louis Delluc) B 152 1 & NN AR 2 RE, WM& “HA b
WEMER” « X HIKSTEREW A, (Johann Sigurjonsson)  [MIF 42 EkEI, #E
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PG A N O S B PSR R B AR b, — 35 R 1 % B S5 2B 17 @ﬁ%lfﬁa%
IREE, RARD, WEHURE . B R R, H R R E RS T .
BB LAG UK, BROEM/NE, AT FHE. ROCEGRIRE] 7 ik, AL, ﬂ%
%@T*%@ﬁﬁ\ﬁ%\%ﬁ WE. MG E R RONAR, T TA I8 L AR H AR %
AR o WA TR IR BT B HOR AR RGO b i AR B o B SR SN
% 9. BAKETT T, IKEHLJRDCHEZ %, M ES R TR R, ABEA,
S AEAE A L AR TR R . MG A R ARy, P ] S i i) JB S R AR AT BRI+ 2 Y
PRI F CL ], b il ke i (K £ 7 0 ey, R B RARNE B QA iR RE,
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MAURITZ STILLER !

- Swvenska-Film, Stockholm.

B3 (TR FR) 8 (RR: _:_%5%) B4 (ARB) &R RR: 2#)

137



A By —AE R k-

eV 6T I35 B E R

R SCER BRI AR IS Fr CUBICE AT AP0 T stin s, KigAE b vl 7 23
EEAME, BB S, WRREENEE, RN NRE, B iR T
ZHR- AR N D 5, U LRI, M SR AR LB R Rk ? — R 5 e P i
) A RS A B R V5 R O AR B L, FE 0 % 7 RERAEZEPA SR B th 2 [ 4Rt 2 h — B,
FHR B HE S 7 /N R N K KHESS , IR 2B 8, DO i B R R BG4, PP e
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I, SR D HLEIPE 10% BT 500%™, EEEANDRRE, i TR T3 AN B
BE3gn, AN EOEBIa AR B FAVKERE A AR 1T AR AR, B R R R
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B H IS N N 55 T 85 . (8 SOpnE B A AN 2 1AL e SR I E A AR TR, Bk
PERA Lot g, Mg, Ak, SUERA. NS E OB, SRERES. Zog M
VALY S

FAE 1913 4, Bra0BrRpg bt ingg 7 (et E#M) (Ingeborg Holm, 1913), 4k H Je
FI - 5es 58 (Nils Krok) Ji2 1906 S RIVE R[] 44 BRE . 52 7 aid DY i 0 (RO A5 5, SR BE B I
S i o O BRI SV B e A BR A A0 L, Tt ) = A 4 7 2 R oa B R B, B AORAE
WRFRE. SRR S A B RAR B AR LR, BN SRR R E . A
BGEEMEZE S, ML, SEPOE M, 1XE TRMRE. R RRIT 1 5 S 2] 2
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MR EPIN. AR IR, 53 1 A R SR e A, AR TR R A AMER i E, 1k
IR AI R AR TR “ 2RSS AR B IR IN A S BRI AN ) i e ik A A A 2R A
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Brunius) Al {18 5 « 8K g (Gustaf Edgren) S5 1S 7 AN EFERE A Bt . S 4b, 35 4RI
(3 LB A WA R AR A R AR 1918 45, Z XK FHFHF AL 7 Filmindustri
AB Skandia, %2 WK TR AR A A ARG, K Em s (REEERY
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