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Examining the Classical from Dual Perspectives: A Review of Bruno Nettl The

Radif of Persian Classical Music, Studies of Structure and Cultural Context
XUE Yanfang

Abstract: This review critically examines The Radif of Persian Classical Music: Studies of Structure
and Cultural Context by Bruno Nettl, focusing on its academic contributions to ethnomusicology and
urban music studies. First, it outlines how Nettl employs Alan P. Merriam’s tripartite framework of
“concept—behavior—sound” to analyze the adaptation and transformation of Persian classical music in
the modernization process. The review then delves into Nettl’s dialectical perspective on
“Westernization” and “modernization,” demonstrating that these processes are not simply cultural
replacement or opposition but rather negotiations and re-creations of local musical traditions within
distinct historical and social contexts. Furthermore, adopting an anti-essentialist theoretical approach,
this review critically assesses how Nettl interprets the cultural fluidity of Persian classical music and

the role of “musical hybridization” in global musical transformations. Finally, from the perspective
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of academic contributions, the review evaluates the book’s theoretical significance. It is pointed out
that the book not only provides empirical support for the study of Persian classical music, but also
offers important academic references for urban music research, cross-cultural musical interactions,
and the adaptive mechanisms of local music cultures on a global scale.

Key words: Bruno Nettl; Persian Classical Music; Ethnomusicology; Modernization and West

ernization; Musical Cultural Transformation, Musical Hybridization
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O JF )4 F Merriam, A. P.The anthropology of music[M]. Evanston: Northwestern University Press. 1964.“Mertiam introduced a
three-part framework for ethnomusicological research, emphasizing the examination of ‘music in culture’. His model proposed that
the study of music should encompass three analytical dimensions: the conceptual understanding of music, musical behaviors, and
the analysis of its sonic characteristics.”

@ 2 B, Merriam, A. P.The anthropology of music[M]. Evanston: Northwestern University Press. 1964.



CRPIAEAH L) - EHAR 2025 F % 10

ZHMHESR B T S ST ST S ) AL S AR TR A, R T AR TSR
3E AT AN Rty S ST, e R FAD (R 0 A Ik T A MR v (R S B SR 11t
T m A B . JCHMEAE R RS, WA RTEER T TSR T A, R G 2 — FcAE

FE9%, OREE S G AEAL S IR T R ThRE B ] . FE P ATIERE T, AMERNE S ARG L BT
AN 5T YIS T P B A AL R S LB AR T S, WL T AN RIRG SRIUAS [ ) e 4 R

o T s P A BT Al B 4 2 ) R

RBL, NIRRT SERAL T 5 G NSV S 5 S84 R SCA T A B o b 3 O vy iy
BEIMES AT RN EB G AT, $eos T SR SR 2 I RE,  HLOmaR 1 4R S
R AN, EE ISR R BT AL ERE R 08, 7R Tl e ] fh e s A SR
B QAR RO VR ZI 5 8 2 IR T T T B B3t O P B e 2R B SR A

=, BRI

T S SRR AR ARLAE S FLIR AR ST T I vy e B A 18 bR SR PRl Bt v ) %
Jie L HLE I8 Jy A, WG ERAE T MRy A AR AR At 4 B T AR TR I LB o REOCAMERAL T KR
(PSR T vt S S R B, -t 20y S NSRRI T 5 ST 9 B Bt 1 T H) B AT 2R VR S B
AT TS A5 G SR AR T FORR, 3 Ao S AN T 5 G ST i T B
B, R e SR TR N T 8 Y a2 ]

WEAEE AU R T B R WA B e e T o BB SR AN , JER
TG AE ARG . B K ST B I AC AR BN AT R R R T30 i B AT . IRy R AE
SCRR T R SR AR R B, SR A CRE R T, R AL

ol 58 BB 0 U (R B AR A . RIS DA T 36 7P B P S R N, AR T

LAEBUCACERE P ORGSR B Y o AR Y ISl e S ) 30 10 1 8 B A0 (R

11172 S A8 e BB 2 ] AN S 5 B b 7 AR B A . 7 38— RN Tl T &t o« g B
&7 I e, S8R T SO IE W) RB R 2 AR . B R A SRR A O R

AR, WAFHRRIBVE T B AREIt o 280 8, $eli: “ AR B E STk
B, 2y M S AR AL T RS . 7 g B O AR R S P Ak B B
AAL” B S5 o s B A B 20 M 5 G SR PE U 5 8 T B BN Ry I SR E L, T
AT AR SR UG 1S — B o 38 TERE T A A BRI B R AR R P A
TEESSORE, WA A ES SCAE R BRI 5T R arisi it s he it TRl ARk %y, N4y
FIAE s oty S G el AE Y T AR RIS 88 1 S ey, MRS HY, d8 AR A R FLA <Y



LRERATREL S FA4EH GBRRGIF LT #EBHH5X)

J7 SCA RS 7 S BB ) BE R o AR R U DT A AR vy i S v AR ) B R
ST B AL I 8 B AR, T A A 3 BRUAS b SO R A BB, A BT ERIETT 7 (Nettl,
1985) o EXW, VUITWAER RSN SCA )5, MU AT B Al IR R (e B, i A AT R
FErP R T 35 4SO b R B A3 . e “BUIL” IR, NBERIER Y, BRI
{58 R R A SCA RV, T A 0 5 T AR S 2 D S BIA R G 3R (R WA 8 R B 2 A B4l

Fe T A TRAM A DB N R R AE (R 2 R B SR AR a0 SCEETR/MEERE g
IR i AR RR . AR 2ty S SR A AR E R e A S 5y . Al
FE P67 B BRI Z AR Y . NI AR o s 4 R K A+
SCAGARSE, AR LB Y 77 88 1) B A2 317 A 8 B R S S mlilf e, i 22 40 B 1K) T B Bl o A TR
(355 45 N R B PG 7 S 44 I BB Rt B — e MRk i ], R e eI A
(essence) Fl “PEE” (nature) J7HAFAEE. "

LA BB BT SCrh IRE R BE0A 10 B — (7 4 1 0 O 3 T8 A 5 S I B b
R ARy S I A L T SO TSR RS ), R o SIS R ol T 1 SCAG BT B AR, BB TS
ENE BN “ARB” R ARRE . SR, P 5 SRS AT SR K WAL A rh R AR A, Al
ARV T BB AR SCAR R RO, DAL T A KB REFE RIS —E 9. TE R, St
FH PR o L S AR T 22 B, BT B B A B SR I, T 4R
W A BA 5 Sk

BRI ARy, JE4E R T BRI 2 (Zaven Hocobian) #EHMK “35445E2c”  (hybridization)
o, UL T S GG Ty S e M A BB A B RS . A8 R T AR R BRI B 1)
HEN, HFRAMZINCI LB, TR SR B TR 3. “HEAS” fElbdR
(AN & e e A TR, WEOREE T8 AR, SCBIE SCHAZ I L T B & 48 %
o 0B “HEAT” (PEREAE S B S0 5 ST I, R SCARR RIAT AR RS B . REMSIAE
EEE AR b, WS SO MR b, R T S B A BRAL HE R ()
T EBLAHT, DA B RS AE AN R ST R AR IRV )

BT TR MM BE A, INRF R (B SRR ity 5 8 S8 1 ) Ayl g SR
S SCAUHIT 5T SR (it 1 S P B G P 0 5 TR o PR TR T 3 S8 S0 vty L B AR IRy P A B2 P )
SEEATIR AN o, Rl “VuU7 e B CBIAL” TRY, BT S SR A SRS A
SERRBANEEN . RIE S ARG KT 5N, AN SRR T 1 Rl AN 2 F L 1 SO A AR s
1111 A2 SO AT R T AR (AR . PR R R I —MESR A BT T 3k oty S S B 7 5 4 1) L))



CRPIAEAH L) - EHAR 2025 F % 10

JEL T SCACHEIE BORTRI AN 5 G A B REE o SCRE AR IBUEE ANVE ST T B e e S B 4
AR RF R TR, TR ) T o G B . SO MR LB R AR, 4 5 T WF oA T .

g BRI, 52 EAE FRRAESE L W7 iAW o M s T R AT R DS R AR
BPE G NS T ST SN A O B SO T o B A A AR RO T . TR
FRAMAEAR AR FT AT AME — 20 40 T FE G0 [, N7 ELAS B 0 7 V0 SR T ot o o A PR
EAA 10 BRI Al T (R05IR D0, DA SAE A B0 B N AR AN 8 . Ak, s SCRsvh A 44
TRTH B LU SGHE 1) 5 SR T BT s BE 5 B0y BT A SR, OB e S S S B AR
(EHAFRABEST, FEARATLAGS G B 2T 135 4 DR S B N A RESE SR 2 BB I 15 o

. EHEAL

NSRS R AR R L, Je &S & T B IR I SS, APl S ST ide
LA ROie e, A0 H, A e ni MR R e R, A EAT I AT, ASOh i o i L R
etk BUAh, VRS (V) SCER I I AT IR, B B S ) SRR AR AT A5, e FUBL, AT 25 1
P GBI T S TR LR (VU o g T 1T, AR o A N AN A R 5 B RO
L2 MR, ASCESSRHRNTIT B RRE T8 8 SR ITiE I B 4k

AR BRAET, WS SR B, SCP RS 480 HT R A R, 285 GERF RN A
KRR T e wlt o S ST SN RE B BN HIR N

Bk, SCRARRLE TR AEAN AL, JCHIEAESCRE D BRI &, JL A B A IE 3
PESCAIR S E 5, 1R BE 78 70 A2 vy S5 84038 S AL R iR AR E o e BLAL R
PRGSO I SR ST ] RESTBT I i G ) RS R AT SO R A AR IR AR B, HY
R NTIVIN & Sall e A 1] bE = B PSP RS S R AW s IR B 2
A, (HIE L5 S5 PRI SCA R S A ER S AR A N BT IO SR RE T8 7045 1
SeE B N ArIE, AE e R LSS T AR A AR . BEAh, BTN ) SCARBGR AN
A ARt R RE IR U vy I S (Y R i A TR B, (HINRR R T R REVR AR IS L

NS B IE 9 32 SR AR A SRR IE Bty S 8 K Tl B (R e AE Sy AL Bl 4k
W SR, Bty e Qe e JE BLACHE & (0 SRAE BT HLADET . SR, IEARRAT SR B 2 Ik
TICAESRSS Iy M, B RE S B AR MO8 PO 28 IR S S XN S R MG .
FAPEE]:  “AaERCBL R BHE SR PR, Aty s Q4R gt T SRR OE .. 7 Bl
RAB7R T AT SR UL RS BT e, (RN ZAR 1 NS R] 9 30k JE TR A A o e 3 S A )
LG . DI SR AT, R IO TR RE 78 20 IR it B SCACAE BUA R I RE H 1



LRERATREL S FA4EH GBRRGIF LT #EBHH5X)

BEALTE . B, 1SR B LA B ELAR S T AN b s (0Tt i S A, T A
AR R T N T e 1 ik S 2 il P BT AR B T T8 S e 10 ML A ARG R B A AR
(U PESCAR IR, (H N R RO S0 AR 40 T AL S R B U

T, RBELEHE

FERIRE A, 2B RZ S B T 5 GBI SO 2 R A DI 8 R SRR &l 22 ook H.
RETEBISA I HR T, Joar S8 SO RSB S IR I it T AR A S K SCAe B A SR o AR BT i
AT, FRAEAR SIS, B R AECCRC I A (E A SR
RIS EH B VRF BT BRI “ Al CRIEE =) Srig i A T S 2R 20 S . Ry
A F 0L S N2 BB AT 3, 0 Wity S5 S8/ A DR B Sl T A AT A AL HE R v ) 5208
BRALHT; (HIEMASCAE “ S AL SR BB RS Pt SRR 0 5 v e 2 A SRR A
FIRAET “ME T AL REAT . S CARE T AU A SRR i, AR S VR
ko A T RSB ETBIIE B, BT EDEE S AbE 7 B, PR e A 4
SRR TS B 2 AR ILEDBE . SRR, M9 SRR, “AE” AT
T EREARIY, A LERE TSIt TR 53— D TEARIY, 5 RS SO b 58
o RE T FE, 199 S REI K Al IR A B S 48 SCAE .

TEEGE NSRS A LA, INHF B IIRIE 50 aH 1 5 e 0E A SCHRIEAAE S BB Dl RE,
st HC B AR T AL AT e R AR TS St G, R IRR IR SOh S H ) 5 SRR 1Y)
A7, TSR IUAME S 5 S8R (R, B S B e S (A LA o & AR AT
HRIE I ERRIRAN TSR ML & (0 SCAURTRE Bl A R R SLRAL S BB Y R 2 T

FR T NS R R SCEE (A R B R oty e 46 S8 1)y 30D AR 98 S I AT AR X
(RO SR, T A SO EE SR I, SO rh i D SRRl i QAR 1 0 A S BT 42
SCNFFR R E G (5D 1EA MOCH LS MM AEAT IR B E RS, N R E 48
IR E AT S S 2 T MBI SRR ERA e, W2, RSS9 Eimm
B A (EIIRAME N P i) S de M 8, e T AR B SR R A 8 SCIEREE iR
THBREES. RE, ARSI SER: S5 SRS I M S M5 B E 9P S A B o
B E R D E R A B 725 Y (FERBE Aty e 4. 3238 17530 — UG
TER 9 NSHRAT SO ERAE AR, S0 S B O AL TR 157 5 A0 I S (v 2 S A 1

OEBT AT ARE (202D (REAUIABUEEAR) L P REERARER GHRE RS R,
H5H.



CRPIAEAH L) - EHAR 2025 F % 10

TR ) B FATRE, SRZ H B IR T S Y AN 7 g P AME S
B SO BHCE A, PRI T S B i . BT B SR R SRR

e AR, SRk A A RN, IR R, RIS O
BRSSO S R A SCAER b, IS ST Sk AN A SR
B ) B BN S GE ARG IO T o 5 SEAERRLRT G B e ) B TR 1) R R B SCALAE
FEM) “HE” , AT T HATE SR A IR, (BB SRR DR AN EE . ARy, JRAM vl A1

NFE I E B W FEARA LIS —AESE, BERDZ “SUIeR)EE” , BT “9

BE BNV PrasOE R, S5 45 SIS R o] =B A E ?

BAR, BB RAEAARE . WK S SIS SRR B SO 0, A B
T Ja8 S SSRGS B U R I R VR AT e ol SR, LU 5 5 B2 T ST R
A A 2 A A S S Un] e ARSI AT IR, I, 355 LAl 1 (0 5 4
HH v R SRR A e BRI 9T, T DUE T BRI SO R BT, A B AR
SCAGRE I, wF 2 M 98 an] B AR B0y SAEAE W FLIE it B A2 15 w] LLEE 47
M OR AN AE LSO AE 7 H T Ay LE3E B AR FR I e AR

(PRI P 48 B8 0730 2 AR BB E R, RS IO AS &
TEYENSASE . WS AL SRS S 2 SR 2 B R B, HEE) 1 SRS
2 W TE o A I S A R BT 25 IRV R 20, SR T 5 8RS BT A3 I8 5 98 AL M R
IEARES AL B SISO AAME R T H SRS, B A SRR AL T AR
AP DI A o T8 R SCE N B 1 B 7870 i 7is 17 oty L o5 S AE B AR & v 1) dal R B i i
R A LGB R R, e 2B AR O TAT RS 4 SRS S RN S . BRI
BAL BRI, e SR DA e ) S AN S AR A, NIRRT R I 2 5 E R

[£E3R]
(1] A%, B. &M ey F 5 L@y \[M], REEE, ST L LiF 50, 2017,
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