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A Pragmastylistic Study of Discourse Markers in The Adventures of Tom Sawyer

DONG Fangyuan

Abstract: This paper examines discourse markers in The Adventures of Tom Sawyer from the
perspective of discourse roles. It is found that: (1) discourse roles can also encompass the role of
reader, while the switching of discourse roles should entail the switching from bystander/overhearer
to addressee as well; (2) discourse markers in The Adventures of Tom Sawyer can function as
markers of different discourse roles and their switching, which facilitate characterization, writing
style and plot development in the novel. The results indicate that the perspective of discourse roles
has multiple significances to describing and explaining discourse markers and meanwhile provides
theoretical references for the comprehension and appreciation of The Adventures of Tom Sawyer.
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ARG EC AR (discourse markers) A& H ¥ AZ B HLIMRE & K12 B, BA L MR IhEE.
TR, R ECREM T2 2 T B N AN 1 vz B, AR B S0 R Ay B . AR

[EETEE Y ARSI R PESNEBCRRIITIEE “FG5e « i /NG b ah s A R0l (Kl SCRERE ST BEBUMECR, TR H 4 5%
2023101602,
[EBERAY 970 (1994-) , BHEANEER RS0 1, 75 S RHEORSEEAT, WTFU07 0 Kyl 5L SCREEE
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117, ISP BRI TIRE . AR BRI, SRR SO SOR ST, R
N G R EREC) AR EEERRCEE T SO > . (Ul « RuiEREEC) 1E AR
5¢ o MR ACRAE, &S BRI B i T SR A, RIILIAE, BN MRS BHE BN AR IE
17T REWIL, HAEBET N W] UL RSS90 5l 5 SR OB 9, (HIg L8P sudiA
BATW KB RERRC AR . DI, ASCREEIIRT (i« RoifERaC) HARh AR AR aCHF -

Attt (discourse role) J& I &l (N BYREE HIAT ST, 025 2 MOV i, 15— Bim 1
FRE NSRS S R AR L DA EIHE, AR S SR IE T R EkE . BARIRR . &k
REIEE 0 eh . (B, BUAORUEIHEA B0 3 N IRh sl A A2 AN 78 70 BRI,
AR EICET R M O BN GEE « KRuERRC) MAGEARRCREMT T, IEI R AR
Ao

=, WRExR

At Al e VE 2 — MR I BUS, AEANRIOT ST T A ANFE ARG, HREERE /D e
(Schourup, 1985™) . #BMHEEC (Brinton, 1996™) . #1485 (Leech & Short, 1981%)
o TR IFRH B, AEREEEECHE BLEE HAREC (pragmatic markers)  BTRIA 7E5E (hesitation
fillers) AT 2 XN EERLZ . ZHIAFRMEESR, HAMEREREARE, 2 HEEH )
HEo HUMBZCHER, RhaBERaCaE BVE RS 6 A S GE R Th e, R AR SO (0 355 P S i B
BXTRE, RETRAE 78RR SRR ST BLAR R o BARE REARACAE 1€ F 2 TR 2 8% (Schiffrin,
1987""; Andersen, 2001 , ASCWEEREAERCAE S E 25 W RIEGEE TN R I
(PR EE, &0 well. oh. why. say 55/Mitii, {Hf and. but. so. because S5 HEFRES].

HRT, [ NANE S SRS s T 9T S B sE T T AE (n: Fox Tree & Schrock, 1999,
7K, 2003"™; Balteiro, 2018") . “FEET (Wl: Flowerdew & Tauroza, 1995"; ZE[,
BEH, 2007""; Buysse, 2015"") . & (fi: Cuenca, 2008"; fANIC, 2017"") &)y
Mo AR, FEASCESORM IR, W R SR 55 (Epstein, 20117 | &
I (Person, 2009"; m4LZE, 2017") R/t (Amador-Moreno, 2012""; #HAIH, 2012";
Jucker, 2015"") , BEAT B (HES B2 A0) « CALAEER) 44 55 RS, AT The Curious Incident
of the Dog in the Nightdress. The Hitchhikers’ Guide to the Galaxy “S1F S IAWTFT, (HE/DE (G5
W« REIJEREL) MR, BULFIRE, R0 « mhifii G « RunfERERC) 52BN AT
G, GRS N SCEAIESY (U Messent, 19987 GR/NES . FPHES, 2004, Sweeney,



G4 - £L BRI FHERLENZALEFL

E%

2012%) | EEEAESY (Wl: ETAL, 20135 Fefelov, 2014™"; Zabeen, 2015™) . #i#
WEFE Chnn: BRAEWT, 199875 Urzha, 2017") ANHHEHL. SR, 1880 SR>3 T s
N

H T b, EESRI N AN RRRE AR RLRE IOER T B G « REEREL) MBEH D 2B,
RER D —FARAE A ST . A SCHREEERRE M M, b Gl « ReiEREC) i)
Al A Cag, RN NI SRS . TSR, AT 2 AHEREIREE
it AR 1) IR RITRE ) o

=. WIFTHELR

ey A OB S R AT B RERE T WT S B SN . AR (0 (discourse role) At &r
fite (social role) AHIE 73, I 48 5 ah AC KR AR v AT K507 BLER 55 B sl ] I AH BB, (AT
M A 20, BB TR 2 M AL & MR (Levinson, 1983 AT# M, 1996 *) .

il ks AR — M Ay A N K. RRAGE IR (producers of talk ) B 3 55 (1 #2 W #

(receivers of talk) o HRIEIHE IR & AT A BRI KA, SRR AR 28 # m] LASR ) 2 Tl 30 ah
# (speaker) « /E# Cauthor) « f#IE# (reporter) « X5 # (spokesperson) - {3 {2 (mouthpiece)
o, A S A A R AR P e AE R AR IR, AR B ORGSR MEF TRE
AR S A BASELEGREE N, FEFE DLHAL & M (o it S RS A (2l A0 BIEH 2 H B
TR AR A A RN, IR A B R, P UM IR RN s Al & — 2 AT AR
B MEACRKAA NSRS, 1 2 i —&, DUEHEHERK EREMas - E it &
BRI RAZIH PR — 8, RGN S M 1) 550 S KR RE T 2 BB R AR E, RRET
(e AT LA 4r 25V FE: 52554 (addressee)  5HE#F ok (auditor or audience) . 57
A S P )5, (bystander or overhearer)  FEHEF (eavesdropper) o i, R K
—ah B ERE I R B BB R AN RN RE I ERE S, EERIRER MR Z s 55 B B
B BEARAE A A A R AT R N, EAR SRR SRR 2 B, — BOR A ERh HEE
i RIS AR A SRR A 2 0, IR R N NBEAR M /A /E (Thomas,
1995 AT, 19967 %) .

FHIESY,  GEEE A U 73 R K AR 2 Y AR R A (AT EH%. (the switching of producer
role) BRPZISCAYEESE A (o iR (the switching of receiver role) o ZF A B 5% 55 A (o dpc iy WL A
BB 2 8 1 AR M GRS % (the switching from mouthpiece/spokesperson to

X

W
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speaker ) . A& Bt BE & I 8 B AR T R ( the switching from speaker to
mouthpiece/spokesperson) o i # 22 HIAMEIEA R H £ 15 aE slchr i B w5 (1) b
1w AR BRSO, Al A 3y idigse ” o B ah G A €0 d i DL IR s SR A 55
o A e rp 5 38 2 1) REHE E g% (the switching from bystander/overhearer to eavesdropper) , —
PR T 55 1 B P B B R R R Rl o B A R AR H O . (AT RS, Bk
A OTEIRA BN R 8B AW R AR 2 . 2y 1 RS 7 10 11~ 20 R #830,
Aan RIS L. B ), RMEYE. SOk SE R A, SRR A (LB AR
BB ORI SRR R . BRI E RS (AR
BV, 1998 AT, FEAPEE, 20087 HEALEE, 20057 .

FER Ly, FORNELE T AR 43 Gh AR A OO AE ] AR (reader) 5 ARG
0 3o R, FRARE 55 2 B i S B 1) 325 4 85 (the switching from bystander/overhearer
to addressee) o o, FUIEMIEL “HE L7 KRG (2UATED], 1996%°%) , WfEH
AtEh A SRR IE Y, AT BERE AR RS s B A\ 12 R HBUR B E A R0 . i 15
PR RS, 55 B B B T RE SN TE SR AR, T RESE AN EIE . A AT TR,
A en A G R A S B L SR) TEAR R SRRSO RE A (PR, 200375 AR
I, 20107, BREEEZ, 2013"™; Halvorsen & Sarangi, 2015") , {E 3 HisHtAI 5 £ 12 25/
SRS A F IR 2y B = o FRAMT AT LB R B A (05 VE — Rl GBI g, L& sidisfm, 7
SHEIESTE « R HEAIBLE AR QR « RunfEBaac) R R R, U
SR AN E USCE R R RSN, IR NERA IS SRS T3
J&.

W

MU, (59 - REEMED) P RIGEEA GBREERT

WA LRI ATHELY, Wt « RunJRREGRC) i aS ah AR (0 BT AT BLO> R O R
s PR A2 7 2 AR RO BRGRT B BT
(—) RAEMAEEEES (markers of producers of talk)
R AR I AR RC XAy A TR SRR ARG MER AR FIEF L. RS HERL. &
AR .
1. ek A0 (markers of speaker)
f (1) : “Well, I lay if I get hold of you, I'll--”
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(Twain, 1993 9B81)
18 A /NS B e U R W U B B RV I R BRI o RhRR R EE well VE Ziftah A e, K IHB
FIERUSERREE, B S REAC KSR IEAERREE N, [AIRFRes s B, A E ARG

) 2 M S A, FEBDT BT 95 R
% (2) : “Oh, you do, do you? you holler "nough, do you? Now, then, let that learn you!”

(Twain, 1993: 1408%1)
LA B H CE R U B St A 55 2% i A TE E o, O O . Al
% HE el sfe R GhmEE TOIRE S wH ) (20 SR G AR TR AT E 5
AR . M BGIRES . ShEEEERCEE oh MIELARARAC AR & now, then #S & b A RR N 15
AUt G A EAEANER B ORGSR, BB Q (K RSB AN AE R T2, #
B /I i SRR 11 55 A R
2. fEHEEEE (markers of author)

Bl (3) & “onenes Well-a-well, man that is born of woman is of few days and full of trouble,
as the Scripture says, and I reckon it’s so. He’ll play hookey this evening, and I’ll just be
obleeged to make him work to-morrow, to punish him. It’s mighty hard to make him work
Saturdays, when all the boys is having holiday, but he hates work more than he hates anything
else, and I’ve got to do some of my duty by him, or I’ll be the ruination of the child.”

(Twain, 1993: 10-11881)

PEA) R R G 2 B B O I ERIZ K S o RGBT AL AL S well-a-well 2 /EEHERC,

HESRVEZIRAT 15, (HSCrP AHCAL S S A {9 the Scripture says ( (FHAL) LRl AU, A
IRF BES) T BB R R UG R Al 35 R APV Al T 3 A PR R B

5l (4) : “No, ’tain’t likely, Tom. He had liquor in him; I could see that; and besides, he
always has. Well, when pap’s full, you might take and belt him over the head with a church and
you couldn’t phase him. He says so his own self. So it’s the same with Muff Potter, of course.
But if a man was dead sober, I reckon maybe that whack might fetch him; I dono.”

(Twain, 1993: 81B381)

Vo QRIS SRR I T BV« A R R AR A%, RER 1B TR BRI TR,
ATRERER « PR & SEETL « . ERWEEERER « By R T B T RESL LRy, 0y
SO BRI A AT T S RERERRRCE well 1 A EARRC, WE sk AE Rl of B Al AR A HLR
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atak N pap (B ACHD , WRETF R I EE h 2R « BERFHLEINL « %5 b i &5 )=,
A3 AR BN /IR B 10 3T 9
3. HIEHFEEC (markers of reporter)
5l (5) : “Say, Tom, they say a stray dog come howling around Johnny Miller’s
house, ’bout midnight, as much as two weeks ago; and a whippoorwill come in and lit on the

bannisters and sung, the very same evening; and there ain’t anybody dead there yet.”
(Twain, 1993: 85B81)
WG SE A B R B B 5 AR o RPN, gl 1 G G B T B R I £ oy S R A
Al A e AC A say IR BIEH ARG, A CoE BIERT R SRR 2N, BEAT & o (5 1E
“ONETHE” IR, O] DUR IR R R R .
5l (6) : “What is the talk around, Huck? I’ve heard a power of it.”
“Talk? Well, it’s just Muff Potter, Muff Potter, Muff Potter all the time. It keeps me in a
sweat, constant, so’s I want to hide som’ers.”
(Twain, 1993: 1631%%))
Bl (6) FEVARER PRI L B, MBI S AL IR ASRE o WA SO B AT Ryhl B S (R e %
T, GRERK « PFRAHASR, AIF S SEEL « S el R, M N O AN 2
PRAC, B W IHOR IS S NPE R AT B, S e JUREREARRC AR well B 11 (3 4 A0 n o
1%, AERth A CRE RS SRS s BRI B AL RO, HIN AR AR RIEE

BHE, PrUAB BRIV R RS M. IRy, REGEPRRCEE well tBAEMEIENG ve 3% AR T I PERS
o

4. REHEHEFC (markers of spokesperson)

5l (7) : “Oh, shucks! baby! You want to see your mother, I reckon.”

“Yes, I do want to see my mother, and you would too, if you had one. I ain’t any more
baby than you are.” And Joe snuffled a little.

“Well, we’ll let the cry-baby go home to his mother, won 't we, Huck? Poor thing--does it
want to see its mother? And so it shall. You like it here, don’t you, Huck? We’ll stay, won’t
we?”

(Twain, 1993: 121B8))
Wit W @ e M= NBEEHE, B IBE GRS, BRIR, & o ]



4 - ZRJERI) FHEEZLENEN LEMR

FARUGHS, G ST « W, SRR, DMEEIS A SRS B ET .
At i A an oh AT well S i FIVEAUE BT, & S5 HIROR A SRR SR 4 LR K,
H A CHIE 2R, (M s RbE S « WE BRI, 507G me (i, 5%
AL EERE .
# (8) : “We will produce the skeleton of that cat. Now, my boy, tell us everything that
occurred--tell it in your own way--don’t skip anything, and don’t be afraid.”
(Twain, 1993: 167-1685381)
I VA RE 1A AT R AV IR 5T - B RE A AR AL AR now [MThAEEA T B,
A A S T R R R i B, DU BHER I SR E A AT e BUE, AR
Jo& 3 sl EE R AR R ) A
5. EREERC (markers of mouthpiece)
%] (9) : “Oh, Aunt Polly, come! Tom’s dying!”
“Dying!”
“Yes’m. Don’t wait, come quick!”
“Rubbage! I don’t believe it!”
(Twain, 1993: 5008)
iRy TR RURAE B, FESE AT A, ANEiG, RN T g .
R A S SR B CPRIEN” DAARHEE AR IR GRS RS o R S AN S Vs 0 R
(M8, RENEG ) SRR, LR R RCRE oh & A AL, 78 wfEE LAgs
5 AL RE R I el R LR, HED)/NRR I B
] (10) : “And it seems to me that you said, ‘Why, I believe that that door--""
“Go on, Tom!”
“Just let me study a moment--just a moment. Oh, yes--you said you believed the door was
open.”
(Twain, 1993: 134-1358381)
RS T 06 1 A e O A S B B, AR B O E o 15 A L5 5 ] 168
USRS )T W, SAMBIC B O B ISR RO E A2, AABISIEIR T . iy
WA EE ER AR AL AR why 1 oh FI/EEUE fREAC, SSARAE RE SR UGN A5 RE , 18 A AR HEAT
JERTEAE, WRH Wi o W, VoS KT B I N SRR A S I R T
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() REERIEEWCEEEE (markers of receivers of talk)

A R ICE AR X A DU SZRGFARRC . S5 B 2 P ) B ARC . RE AT
AEARRC . HURAE/NGR IO, 55 B8 BUBUR - BedR B S/ NAR N AR SO R VRS 3,
A SCAN P et FH D g

1. SZFEEFEAC (markers of addressee)

5l (11) : “Hello, old chap; you got to work, hey?”
Tom wheeled suddenly and said:
“Why, it’s you. Ben! I warn’t noticing.”
(Twain, 1993: 21B8))

Bl (11D S2A « ZEGET B I o Wi A Zsel R T DK, BRI T S A T A )
HEE. EAS « U ACE AR, IO AN IRAL, ZEAEARR SRR, R A T
EARRIAFEAE . A AR RCES why RS2 R0 H R, AR R RIS, REFIRBLNR
SRREGE MRS, SRR AR B e

il (12) : “Tom.”
“Well, Becky?”
“They’ll miss us and hunt for us!”
(Twain, 1993: 219B8))

T8V AT I BLAE 25 SE AL RS T LR IR R AR AT . Well 14 (G « RudERgEL) i

SRR I R Rl A ARG G, A R 2RI ThaE, WIsah B Aee. MEEIRS. BRETRCSE . 78
HEsE well & (825 E IR, RUNGEHERTRE N B, I8 D e i Gl LR,
RGNS EFOE A B R, & DEMERAS R B,

S8 B P HE B S (markers of bystander/overhearer)
# (13) : “Why, old Mr. Jones is going to try to spring something on the people here
to-night, but I overheard him tell auntie to-day about it, as a secret, but I reckon it’s not much of
a secret now. Everybody knows--the widow, too, for all she tries to let on she don’t. Mr. Jones
was bound Huck should be here--couldn’t get along with his grand secret without Huck, you
know!”
(Twain, 1993: 23813%])
L2 S G N R P RS o S aa LAl sk why A1 you know ) 1)) B /& S e A il 1) 5 A2 5T, K
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2

NS R AR AN FRE AR IE S 0, (RS SRR N, SR hHEs 72
roc Bt aRp R G R, TLLZI S 2 . AP RN “BAs R 4L

#51(14): Tom ran out of doors. The company looked at each other with a perplexed interest,

\

and inquiringly at Huck, who was tongue-tied.
“Sid, what ails Tom?” said Aunt Polly. “He--well, there ain’t ever any making of that boy
out. I never--"
(Twain, 1993: 24088))
TR R HIAOR I K B L, Z g A B B B PR R TS 1 5 6
RSP TROR A T Ron G, TR Ba e, WBsEsaEm wilivE R WIS Rk
KIGTLEE T, PR a . BRI L2 i AR AR R, RS M. B
IRSFBLHE — O A FERh RE B RG R, AU PR R RS 2 T AT UTBR, MRl RE AL S well H
TEZBAETES, RIEH A ORI, B, BRI /NGR DB A ¥ SO R o
3. FEHEA AT (markers of eavesdropper)

{5 (15) : The boys forgot all their fears, all their miseries in an instant. With gloating eyes
they watched every movement......They nudged each other every moment--eloquent nudges
and easily understood, for they simply meant, “Oh, but ain’t you glad now we’re here!”

(Twain, 1993: 18403%))
P ) 9 R S T D 2 20 1 8 S A5 ML B IR 1) S o R REASERC A oh AN A B
A, S NP OGS, (AR S R I AREC I Thig, WS sV IS w2 5 RE T
G283, MBI BEGIA)RY, SEa0 A A E R B E R aE
iy FLH BURRCA S Bb A00 9CoTG B, a2 6 9 T s el
] (16) : “Because the bush is in your way. Now--this way--now you see, don’t you?”
“Yes. Well, there is company there, I reckon. Better give it up.”
(Twain, 1993: 201681
Wy 5, LA 2% b {1 s LR A o, gt R BE A A, A S AN AETE A R AR SRS S o]
AN S BCRNTF UE BB AR H AR B o ShRE AR AL AR now T well 7538 4R AL FE 0 15
RO 7 I, PSR R R I R, M AR S AR KB T, Wk
TEIREIE L, T 8 SR S (R0, TR “iin i, RS o Now Al well [R)48FH 7] B
BEARR B ARy, M o IV RO S, AR T o B T o
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4. FEHAFEAC (markers of reader)

5l (17) : “Say--boys, don’t say anything about it, and some time when they’re around I’1l
come up to you and say, ‘Joe, got a pipe? I want a smoke!” And you’ll say, kind of careless like,
as if it warn’t anything, you’ll say, ‘Yes. I got my old pipe, and another one, but my tobacker

ain’t very good!” And I’ll say, ‘Oh, that’s all right, if it’s strong enough.” And then you’ll out

with the pipes, and we’ll light up just as ca’m, and then just see *em look!”
(Twain, 1993: 12308
IR « WEHIEGE R DR T B, ARG A ] ) B R RS AR . B0 (17D &
SR EFAN LA ET . SO RIEEREARAC AR say A oh VEAREE AL, AR IATE W AR,
oo MRIIAUR ORI LT SRR, LT SRR SRR T AR AT 12 1Y boys (%
FEAMD o IERRTT LA W I IR B . AR I RS
] (18) : “My ma’s going to let me have one.”
“Oh, goody; I hope she’ll let me come.”
“Well, she will. The picnic’s for me. She’ll let anybody come that I want, and I want you.”
(Twain, 1993: 13803%)
HBUE R WA G v S Bl e, ARl EE BRI i o GO RV U B 05 () 2 B 1 BT A
M, 7GRN . FEREARECSE oh A well #5 /2 sE A ST, 18 M (R RE 4 #07E S as & AR
FLRAIE Y. oh “Hun 7 Hyszah & HUR AN, “Hi 17 izl & H, well “36m 17
(K525 Rl s N %1, “HE L7 FIRaEE Sl . 18 L8 ahRE AR An A 1A% R i &
B BB R 2%, AR TG S A H G o« kit 1 BB AR IR 5 5 AU

B (G - ROEMED) RS 5 A SRR

PR SO BEERAESE, i « RuifREmaC) T HEE 5 A (R RC AT LAy 2 P KA
A BT R A 10 TR RO BRSO AT R A (B A

(—) HAERGEEACKEBIEE (markers of the switching of producer role)

A R Rl A O R AR SO Sy 2 P A AR 1] BA S 3 1) A A AR T . AERRA
I AR 1 AN S A R

1o 8 E & AR T & w3 EE & AR S0 ( markers of the switching from

mouthpiece/spokesperson to speaker)
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#51 (19) : “Ben, I’d like to, honest Injun; but Aunt Polly--well, Jim wanted to do it, but she
wouldn’t let him. Sid wanted to do it, and she wouldn’t let Sid. Now, don’t you see how I’'m
fixed? If you was to tackle this fence, and anything was to happen to it--"

(Twain, 1993: 2208)
BV IR A < ZEGEUTE B CREETET, ECRREE S S I IR, A AR
AT o ShERAERCEE well A1 now 55525 G U HE VB 1] [ 5Ll & iide, (ORA A A 5 50
an A, [FIRF R ELAS o R AU PR, AEDCRRAR R b S W AR )UK GE S RETT . i
BIKAE L ST TERS R 1

%1 (20) : “Tom,” said he, “auntie has been waiting for you all the afternoon. Mary got your
Sunday clothes ready, and everybody’s been fretting about you. Say, ain’t this grease and clay
on your clothes?”

“Now, Mr. Siddy, you jist 'tend to your own business. What’s all this blow-out about,
anyway?”

(Twain, 1993: 23813%])
VWA O AR ARG, ST AR AR MR R 22 2 INTE R BRI K o Al AR RCHE say
A now FEIE IR & FE S TR AN 5 38 el B i, v LUR AR AC B 7 13 H SRt ——
I FR H auntie. fretting about. Mr. Siddy. your own business S5 i AZAEE A L HAH B 4,
R H S WAZERE R, WIS R AR, HEEDAH B IS R SRR
2. PER AR ) BN E A AR S (markers of the switching from speaker to
mouthpiece/spokesperson)

] (21) : “Fall! fall! Why don’t you fall?”

“I shan’t! Why don’t you fall yourself? You’re getting the worst of it.”

“Why, that ain’t anything. / can’t fall. That ain’t the way it is in the book. The book says,
‘Then with one back-handed stroke he slew poor Guy of Guisborne!” You’re to turn around and
let me hit you in the back.”

(Twain, 1993: 71B81)

VAR« W B2 AR (R A S o A 2000 100 I8, 3 I8K0H — NS (8] 1 354 7
Al AR AL RS why R W R An A ) R (i, R AR S AR RE A 1 IR A
B Bk (WD RS, DI BEANREE, aM% - wIREELE N, R
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L T /NGRS RR MR ) T 5 RS
] (22) : “Well, poor chap, you do look as if you’d had a hard night of it--but there’s a bed
here for you when you’ve had your breakfast. No, they ain’t dead, lad--we are sorry enough for

that. You see, we knew right where to put our hands on them, by your description.. ...
(Twain, 1993: 2050(381)
W R 2 8 30 6 A 2 RS DRI AT o I T ST {1 R Y A A e R IE R R ORI L, S
Rz KSR E B TR EYR, Wik 2 e A S AR D, 2 BT
AT LR EE A AT B  GE AE RO AE well A you see [ 1)) BE A% (022 6 107 /2B Sl 2 AR
B, WA DUEAE AR BRI A E P S, DS Ty SR YE B ST, AR AR RS SN A
HE. A7), RMEHAHEE —MEY. 5. 2 NG EAGEENEZETESR.
(=) BWARGEEA G KEBIESC (markers of the switching of receiver role)
PO AR A (O R AT R S o R P A9 55 185 2 0 5 S 1) 2 ) R L AT
€ 55 B B 2 P JE A 1) 32 A AR
1o 5% B 3 ol b B 2 & ) 58 0 B PR AR 50 (markers of the switching from

L

bystander/overhearer to eavesdropper)
51 (23) : “All right, I’ll keep still. Now they’re stuck. Can’t find it. Here they come again.
Now they’re hot. Cold again. Hot again. Red hot! They’re p’inted right, this time. Say, Huck, I
know another o’ them voices; it’s Injun Joe.”
“That’s so--that murderin’ half breed! I’d druther they was devils a dern sight. What kin
they be up to?”
(Twain, 1993: 76038))
VARG 50 A 25 S M ARG P 1, ANHE R N ) SEbE Ae, D AE M A% T ¢
B (23) ot i Il £ B BB A9 G ) AP I R AR AR AR RS o R GEPRAC R say PRREH
WS B 1 RE A R, AR R A S 2 B SRR IR, IR RESY S /e I REAL I
SCH A .
% (24) : “Sh! There! Hear it?”
“Yes! Oh, my! Let’s run!”
(Twain, 1993: 181B38))
D IRANG T2y T SR, o X ER . N T RS, A S TS
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B, LG A R E A I RES AR AR AT there BRRG AEAR AL AR AL A oh, my D)L
Vo UL ATy S A8 0 v SO 8128 1) A SO AR, 3 R M AT A BRSO ER R ER B O B B
A, WATHR&E A CHMNAERAAGREE. SAMEEE, RWEE, TR T /DR
BB, M HES /NS I 1) ) R
T 5% B o M R HE ) 5 ) 2 A R AR EC (markers of the switching from
bystander/overhearer to addressee)
5l (25) : “Hold on, now, what’re you belting me for? Sid broke it!”
Aunt Polly paused, perplexed, and Tom looked for healing pity. But when she got her
tongue again she only said:
“Umf! Well, you didn’t get a lick amiss, I reckon. You been into some other audacious
mischief when I wasn’t around, like enough.”
(Twain, 1993: 27-288%1)
LEAG] 2 i U SRR IR UG IR AR o S D R b, AN /N Do THE T R RT R ASHE 2 B0
DA R LA B A, 3T T Al 5 BN B R, PO T iR a) . I
KT RE AR i well 288 W IR @ 5 0 A8 50 SR80 i) 32 A i, 3RS 0 IR R A R VS
A R BRAORESE, T ELM BRI AR A A . KRS0 S B SR .
] (26 : “Is my Becky going to sleep all day? I just expected she would be tired to death.”
“Your Becky?”
“Yes,” with a startled look. “Didn’t she stay with you last night?”
“Why, no.”
(Twain, 1993: 210081)
FEHCE HESEMITEAR , S SLT AORF A e AR OK H B I AR, e 3R KARIZ T, T
A HHANE A O AREARRCHEE why AOFE A FRORAE S5 1) 32 5l s, I sk
SERANFIESIEIR A CA R, B8 T AT 7 s A8 S, JEEN AR A R A
M, WAL VE G H /N 1 ER AT R

I 1 2
AR %%

AW FAERERE M O 8%, AT Qi « KRuEREC) HIETRER LS. JATE
CAESrAral LLEEBL: (1) alah M AT R SRAE A AT SR b, 19 2106 20 W o 3%
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Al A O I R RE A, R A I L R 55 B B T rh R [ SR
R, (2) (M - RO EREC) IERAEARRC AR T LUK SRR A (R e, RIS
Al ERRD s MEEARAC . MRS, NS HMRAC . MRS, R AT, 55 Bl B
HEEREARRC . REIEEARRC . AR . MR EE A B A R A R . RS )
U oA S B EHRARRC . 1855 B B i P R 1 ) REHE S AR . P8 S BE BUE

HE 2135 1) 5250 MRS, N0 H ARSI G NS AN I ERS o MBI R 1 B HEB /NS B
FERE. DI, HEREAy, RhRE A BRSNS AR R RCRE R 2 R, R A AR
BLRE (i « RuilEkgae) fett EmiEme%.

ASCUIREREM ORI RNESE, LU G « RulJERgae) HIREEERCRE AT, 2
TIREBARGIE. WL, G55 SO AA SR D B, B0 2R
RN R ERMREEEF. R, BEEVIRMA RN, 522 Raakl, B G
PHEATERRE, A e 5L R 0 70 A3 R AR R A 3k, 3 3 B e M R ) R S

TR H o
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